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〈Summary〉
  The present paper is about how culture is kept constructed. Then, based on Freud’s 
theory of the father killing, it is argued that narrating is the sources and motives of practicing 
the attack, as his sons must have planned and communicated each other before reaching the 
scene. In the wake of the killing, the deed becomes more and more symbolic, through narrat-
ing. In cultural or social rules being made, narrating turns out to be more textual or structural. 
Now we, who are so much involved in textual matters, can easily identify ourselves to the 
characters in narrative texts. At this stage, performance takes place; we are inclined to perform 
textual hero’s role in our everyday life; conceptualizing texts, we practice narrative plots that 
end up as a happy ending. In order to be a happy hero, however, we need to territorialize the 
land for building a house and making a family. In global circumstances, we experience both 
textual and actual events reciprocally. Media enable us to go into the past, quickly enter the 
present, and go back and forth between reality and non-reality. Terrtorialization is no longer 
physical movement but media transportation, which must be called de/territorialization. In 
keeping a series of identification, performance, and de/territorialization, we particpate in creat-


















































































































































































































































































































































































　1983年 4月 26日生まれのジェシカは，2001年 7月 20日入隊した。18歳であった。ジェシカ
が夢みた別の世界とは戦場だった。






















（“Obama on the Recovery of Sgt. Bowe Bergdahl? Hero or Deserter?”）。


























































3）  “. . . a complicated mixture of projection and introjection, of taking in from the character 
certain drives and defenses that are really objectively ‘out there’ and of putting into him 
feelings that are really our own, ‘in here’”（278）.
4）  “If we analyze ‘The Swan-Geese’ this way, we shall discover that the tale includes five obliga-
tory elements: （1） the opening situation of equilibrium; （2） the degradation of the situation 
through the kidnapping of the boy; （3） the state of disequilibrium observed by the little girl; 
（4） the search for and recovery of the boy; （5） the reestablishment of the initial equilib-
rium ― the return home. If any one of these five actions had been omitted, the tale would 
have lost its identity”（Todorov 29）.













8）  “Precisely because identities are constructed within, not outside, discourse, we need to under-
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stand them as produced in specific historical and institutional sites with specific discursive forma-
tions and practices, by specific enunciative strategies”（Hall 4）.
　グロスバーグは「アイデンティティとカルチュラル・スタディーズ ― それがすべてか」に
おいて，行為体とアイデンティティについて記す。“Finally, agency, like identity, is not simply a 
matter of places, but is more a matter of the spatial relations of places and spaces and the distribu-
tion of people within them”（Grossberg 101）.
9）  メディアと物語について，シルバーストーンは，Why Study the Media? さらにMedia and 
Morality: On the Rise of the Mediapolisにおいて，「意味」を問題にする。“It is through narrative 
that the world appears in its vividness and in its capacity to create and sustain significance （Media 
52）”
10）  1682年に出版されたMary Rowlandsonのテキストは現代にあってもまだ再版されている。“A 
True History of the Captivity and Restoration of Mrs. Mary Rowlandson.” Women’s Indian 
Captivity Narratives. New York: Penguin Books, 1998.
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